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SYLLABUS FOR THE
12 + 4 COURSE
IN THE DEGREE OF
BACHELOR OF FINE ARTS(Applied Art / Painting)

OBJECTIVES

Four year Degree Course of Bachelor of Fine Artplfga Art / Painting ) is planned after H.S.C.

Examination, to provide the student with the memnbecome a Communication Designer, Visualize,
Freelance Artist, and Art Director etc. Moreoveey would be qualified for the employment in

Advertising Agencies, Government Departments, Cateo Offices, Private Institutions and

Establishment at a suitable position and to eaad gmd handsome living.

The RTM Nagpur University has made an Amendmen®tdinance No. 28 of 1984 relating to the
Degree of Bachelor of Fine Art (12 + 4 pattern & Act QZ,QLAICTE) i.e. Admission Criteria,
Eligibility for Admission and the Nature of Entraméptitude Teg\\\
N
As per the RTM Nagpur University Ordinance No. Zﬂéjﬂfiséﬁtember 1998, the word “Drawing” is
deleted from the “Drawing & Painting” and hence ﬁam;/@sﬂagwd be read as “Painting” only.
(( N

EXAMINATION LEADING TO THE DEGREE OF BAE\HELOR OF FI NE ART
N O

1. (1) There shall be four examinatio‘ri% ﬁing to therBe@f Bachelor of Fine Art, Namely
; )

(i)  Bachelor of Fine Art, First yg/ér'@bﬁlied ArPainting )
(i) Bachelor of Fine Art, Secoﬂ&%(eé{r (Appliedt APainting )
(i) Bachelor of Fine Art, Thilfdgyéar\@\ppliedm/ Painting )
(iv) Bachelor of Fine Art, E{éﬁr\thWear (AppliedtA Painting )

W)
(2) The duration of th cou\”S’e/shaII be four acaid years with the

Bachelor of Fine Art, First.Year (Applied Art Afdting) Examination at the end of the first
Academic year, Bac e{\f‘b‘ Fine Art Second Yearplfga Art / Painting) Examination at the
end of the second,academic year Bachelor of FinelAird Year (Applied Art / Painting)
Examination at the end of the third academic yeat Bachelor of Fine Art Fourth Year
(Applied Art / Painting) Examination at the erfitiee fourth academic year.

NATURE OF (% JRSE

Medium of Instruction : ENGLISH / MARATHI

The study pattern for thé' year B.F.A. (Applied Art/Painting) is divided infdAVO groups.

Group | Theory
Group Il Practical
The study pattern for thé“3/ear B.F.A. (Applied Art/Painting) is divided inktHREE groups.
Group | Theory
Group Il Practical
Group 1l Elective (Theory ) ( for Applied Artidy)

The study pattern for the®3and Fourth Year B.F.A.(Applied Art/Painting) isvitled into
THREE groups.

Group | Theory
Group Il Practical
Group 1l Elective / Subsidiary

* Elective subject isfor Applied Art whereas Subsidiary subject is for Painting.



EXAMINATION SCHEME

Applied Art :-

1*Year University Examination 700 Marks Group | &aap Il
2“Year  University Examination 700 Marks Group | &adap Il

(Group Il = Not for Examination)

3%ear University Examination 600 Marks Group I, N8
4"Year  University Examination 500 Marks Group I&11

Painting :-

1% Year University Examination 700 Marks Group | &adap Il.
2“Year  University Examination 700 Marks Group | &adap Il
3%Year  University Examination 700Marks Group I, NIB
4"Year  University Examination 700 Marks Group I&I11I

The examination specified in Paragraph 1, msthbjggt\s Applied Art and Painting shall be
held twice a year at such places and on sucts dat@ﬁ\é;doe fixed by the Academic Council
Provided the number of candidates appearingea\tx@?ebExamination shall not be less than
Ten for each examination. J/‘/"::‘;\\\\\\b

\ \\‘ /\ )
(&) Subject to compliance with the provis"{éﬂ&érdinance and of other Ordinances in

(i)

(ii)

force from time to timieis notified for gegé;‘al information that the Magement

Council dated 20.07.19@8e Iteﬁy&o. /4 has approved the following anmeedt to

ordinance No. 28 of 198lating to Bachelor of Fine Arts. The eligibilityiteria for
admission to Bachelor of Fine A“\ﬁts\ﬂ st Year (ApglArt / Painting) Examination thus
stands on the following basi‘Sf/i'r’;'\\\\\~rfir/

\

A \‘\\\V /‘//‘
Must have passed the Higher:

“Secondary Ceat#fi Examination with English being

one of the subjects, hefdr at the end of XII déad, conducted by Maharashtra Board
of Secondary and Higl éi\ﬁé’éondary Education ©ORxamination of another University
or Body recognized as equivalent thereto, withless than 45% marks in the aggregate
(40% marks in case of Backward Class candidetes Maharashtra State only as per

Government of |v

laharashtra, Higher & Technical&dion Department G.R. No. ADR-
2011/(145/11) 6,

i) :
i)  Painting

As per the norms at the University and conductethbyCollege / Institution concerned. The
structure of Entrance Aptitude Test and distributa@f marks for both (i) Applied Art, (ii)
Painting will be as follows :-

SUBJECT DURATION
MAX.MARKS

Object Drawing 1 Hour 50
Memory Drawing 1.30 Hours 50
Design 1.30 Hours 50
General Knowledge 0.45 Hours 40

The students who secure “A” grade in
Intermediate Drawing Grade Examination 10
3



The students who secure “B” grade in
Intermediate Drawing Grade Examination 06

The students who secure “C” grade in
Intermediate Drawing Grade Examination 04

(b) Bachelor of Fine Arts Second Year (Applied Reinting)
Examination shall have :
(i) Passed the Bachelor of Fine Art First Year fiakaation (Applied Art / Painting), and
(i) Prosecuted a regular course of study in thigext offered in an affiliated colleges for
a period of not less than one academic year, pfissing the Bachelor of Fine Art, First
Year Examination. (Applied Art / Painting )
(i) of having submitted the required number waiforials and studio practical’s.

A student who has passed in all the subjects fst Fiear Examination (Applied Art/Painting)
leading to the Degree of Bachelor of Fine Artshia tespective branch in accordance with the
Rule expecting in the subjects of History of Vis@dmmunication and Advertising Art &
Ideas for Applied Art & History of Art for Paintingnder Group — | (Theory) will be allowed
to keep terms and appear for the Second Year EmgmnTOr the Degree of Bachelor of Fine
Arts in the Applied Art/Painting. After keeping Mer@% provided that he has obtained 35%
or more marks in the aggregate of the subjectéoﬁis Il (Practical) in which he has passed,
but will not be declared to have passed Second “Eramination for the Degree of Bachelor
of Fine Arts in the respective branch, unless haeﬁm;sed in the remaining subjects of the First
Year Examination in accordance with t@;g Rule.”
For the purpose of deciding whethefr/ a \ﬁdldateplaased the examination in the manner
aforesaid, the marks obtained in GF@Q;O 21l (Pcatyiat the First Year Examination (Applied
Art/ Painting) shall be carried over //
(c) Bachelor of Fine Arts ThfroLYear (Applled Arditing)

Examination shall havéf ~\

(i) Passed the BacheIOrofFlne Art Second Yeap(ied Art / Painting) and

(ii) Prosecuted a re larycourse of study in tigext offered in an affiliated colleges for

a period of not Ehan one academic year, gfissing the Bachelor of Fine Art,

Second Year xa ation.

(iif) Of having submitted the required number wiforials and studio practice
A candidate whe-ha ‘passed in all the subjectseobi®l Year Examination leading to the
Degree of Bachel r of Fine Art in the branch of phed Art/Painting) respectively in
accordance with. Rule expecting in the subjects istddy of Visual Communication and
Advertising Art & ldeas for Applied Art & History foArt and Aesthetic for Painting
respectively
under Group — | (Theory) will be allowed to keepme and appear for the Second Year
Examination for the Degree of Bachelor of FinesA@pplied Art/Painting) branch. After
keeping two terms provided that he has obtained 86%hore marks in the aggregate of the
subjects of Group — Il (Practical) in which he hmssed, but will not be declared to have
passed Third Year Examination (Applied Art/Painjify the Degree of Bachelor of Fine Arts
in the respective branch, unless he has passdtiremaining subjects of the Second Year
Examination (Applied Art/Painting) in accordancetwihe Rule. For the purpose of deciding
whether a candidate has passed the examinatitve iIm&nner aforesaid, the marks obtained by
Group — Il (Practical) at the Second Year Examoraghall be carried over.

=% ’m"

(d) Bachelor of Fine Arts Fourth Year (Applied AR#inting)
Examination shall have :
(i) Passed the Bachelor of Fine Art Third Year jfigd Art / Painting) and



(ii) Prosecuted a regular course of study in thgexi offered in an affiliated colleges for
a period of not less than one academic year, péfiesing the Bachelor of Fine Art, Third
Year Examination.

(i) Of having submitted the required number widtrials and studio practice.

A candidate who have passed in all the subject3hofd Year (Applied Art / Painting)
Examination leading to the Degree of Bachelor afieFArts in the respective branch in
accordance with Rule expecting in the subjects wftdry of Visual Communication and
Advertising Art & Ideas under for Applied Art anddtbry of Art and Aesthetic for Painting
Group — | (Theory) will be allowed to keep termslappear for the Fourth Year Examination
(Applied Art / Painting) for the Degree of Bachelof Fine Arts in the respective branch.
After keeping two terms provided that he has oletiB85% or more marks in the aggregate of
the subjects of Group — Il (Practical) in which s passed, but will not be declared to have
passed Fourth Year Examination (Applied Art/Paigifor the Degree of Bachelor of Fine
Arts in the respective branch, unless he has pasgbé remaining subjects of the Third Year
examination in accordance with the Rule.

For the purpose of deciding whether a candidateplaased the examination in the manner
aforesaid, the marks obtained by the Group — la¢fal) at the Third Year Examination
(Applied Art / Painting) shall be carried over. // \
With prejudice to the other provisions of OMQQ\Nb 6 relating to the Examination in
General // \\\5
the provisions of paragraphs 5, 7, 8, 10, 27321df th}é said Ordinance shall apply to every
collegiate candidate.
N \\

Every examinee for the examinatio \%LI bémuad in any one of the following subjects,
viz AN
1. Applied Art NS 2“ Painting
The fee for the Examination shalj Beﬁs petdhersity regulations published time to time.

\ ~— //
The Details of the subjects,qh\efm‘arks allottedeach subject and the marks which an
examinee must obtain in or“,/p?‘ctgh’[o pass the Exatioim shall be as indicated in Appendices
A, B, C and D respectively. \ )

N
The scope of the subj Eg:]gall be as indicatéak syllabi.
FRANNS

In order to pass eithe Bachelor of Fine AitstFYear, Bachelor of Fine Art Second Year,

Bachelor of Fine Art Third Year, Bachelor of FinetA&ourth Year Examination (Applied Art

/ Painting) an exi linee must obtain in each sulgjedtin the aggregate not less than number
ed-in Appendices A, B, C and Drasdase may be. To pass the examination a

btain at least 35% of the max. snark each individual subject of

candidate must-
examination.

Candidate who obtains 60% and above marks inaoidethe same attempt will be placed in
First Division. Candidate who obtains 50% and above marks irmadeghe same attempt will
be placed inrSecond Division Candidate who obtains 35% and above marks inamdethe
same attempt will be placed Rass Division.

Bachelor of Fine Art, First Year, Bachelor of FiAet Second Year, Bachelor of Fine Art
Third Year, Bachelor of Fine Art Fourth Year Examation (Applied Art / Painting) will be
conducted by the Nagpur University and no candigdtebe admitted to this examination
unless he / she produces a certificate :-

Of having completed the minimum amount of umitsTheory and Practical's as prescribed in
the syllabus. The required number of tutorials studlio practical’s in Group | and Group |l
respectively as prescribed.



10.

11.

12.

13.

14.

15.

Of having attended in each term, at least"3#ithe total number of lectures in Theory and at
least 3/4' of the total periods devoted to studio practipeattical subjects as prescribed in the
syllabus.

No distinction shall be awarded at Bachelowofe Art, First Year, Bachelor of Fine Art
Second Year, Bachelor of Fine Art Third Year Exaation (Applied Art / Painting).

Examinees who are successful at Bachelor of A&ih€&ourth Year Examination (Applied Art /
Painting) appearing in all the subjects at one twedsame time and obtaining not less than
75% of the marks prescribed in a subject shalldmaded to have passed the examination with
distinction in that subject. No distinction wilttawarded in sectionals.

An unsuccessful examinee may, subject to tier grovision of this Ordinance, be readmitted
to the examination in a subsequent year withouesearily prosecuting a further course of
study except a course of class work for a periothiafe months in that subject for which class
work is prescribed, if he does not prosecute &éurtourse, he shall pay an additional fee for
re-admission to the examination.

Provisions of Direction No™®f 2002 relating to the Condo nation of DeficierfyMarks of
passing an examination and of Ordinance No. 10@&0 Exemptions and Compartments
shall apply to the examination under this Ordlnanee\ N

‘\\ N
As soon as possible after the exammatlonnbt]fa{emhan the 30June next following, the
Executive Council shall publish a list of succeb@ﬁamlnees arranged in three divisions. The
names of examinees passing the examlnaménsdmlﬂnmum period prescribed and obtaining
the prescribed number of places in the First oBedivision shall be arranged in Order of
Merit as prescribed in the Examinati %\G@n@mlmance No. 6.

RS

Notwithstanding anything to the contQary irst@rdinance, no person shall be admitted to this
examination, if he has already pa(ss\%\i thls exammar an equivalent examination of any
other Statutory University. ( \\ {f/
[,iij 7 \\)
An examinee passing Bachelor ‘of Fine Art,tFifear, Bachelor of Fine Art Second Year,
Bachelor of Fine Art Third N‘fea/r Examination ( Apgdi Art / Painting). shall be entitled to
receive a Certificate S|g d gy the Registrar am@aminee successful at Bachelor of Fine
Art Fourth Year Exami (Applied Art/Paintinghall, on payment of the prescribed fees;

receive a Degree in ‘e ) scrlbed form, signethéy/ice-Chancellor.




Appendix — A

Examination for the Degree of Bachelor of Fine Artrirst year

APPLIED ART - Fist Year

sr ' No. of Nqn of Min.
No. Subject Hours ASS|gnments /
Tutorials
GROUP - | (Theory)
1 Advertising Art & Ideas 090 04
GROUP - Il (Practical’s)
2 Drawing ( Studio Work ) 120 08
3 Product Drawing 120 08
4 Graphic Design 120 04
5 Design 2 -D 120 08
6 Color 090 06
7 Lettering, Typo. & Calligraphy 120 08
8 * Perspective 030 02
9 * Design 3 - D @ 030 02
10 | * Press Layout N= 030 02
11 | * Poster Design / Hoa{r\:% N 030 02
* Not for examination \ o
&= TOTAL 000 | 04 Tutorials

50 Assignments




Appendix — A

Examination for the Degree of Bachelor of Fine Artirst year

PAINTING — First Year

Sr No. of Non of Min.
‘ Subject : Assignments /
No. Hours .
Tutorials
GROUP - | (Theory)
1 History of Art 060 04
GROUP - Il (Practical’s)
2 Drawing ( Man Made/Nature )
120 08
3 Head Study
4 Drawing from Life PN
- : (C 120 04
5 Painting — | (Design 2 — D)
120 08
6 Colour
: . 120 06
7 Print Making
_ 120 06
8 « Perspective
, N 040 02
9 % Design3-D
_ A\) 040 02
10 « Memory Drawing @&\
. o AN, 040 02
Not for examination IS
900 04 Tutorials

50 Assignments




Appendix — B
Examination for the Degree of Bachelor of Fine AriSecond Year

APPLIED ART - Second Year

Sy No. of Non of Min.
' Subject ' Assignments /
No. Hours .
Tutorials
GROUP - | (Theory)
1 Advertising Art & Ideas 060 06
2* Copy Writing 030 02
3* Computer Graphics 030 04
* Not for examination. (N
. I~
GROUP - Il (Practical’s) {( %
4 Study from Life @
. . D) 141 08
5 Lettering — Typography / Calligraphy (& 141 04
6 Corporate Identity 116 03
7 Packaging 116 03
8 Press Layout 126 03
9 Poster / Hoarding 140 04
* Not for examination. ‘ Q
900 37

[[\%T AL




Appendix — B
Examination for the Degree of Bachelor of Fine AriSecond Year

PAINTING - Second Year

ng. Subject H(()).u(r); A’\slzlrz]g:nl\e/zlg]ts /
Tutorials

GROUP - | (Theory)
History of Art 060 04

2 Aesthetic 060 04
GROUP - Il (Practical’s) //j\

3 | still Life C‘Q 130 05

4 Head Study from Model ‘ (\\\\ 130 05

5 Drawing from Life ,:;;Q;—,/y 130 08

6 Painting — Il 2 130 05

7 Print Making 130 05

8 Sketching ( 200 pages ) 130 20

900 60
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Appendix — C

Examination for the Degree of Bachelor of Fine ArfThird Year

APPLIED ART - Third Year

Sr. _ No. of Non of Min.
No. Subject Hours ASS|gnments /
Tutorials
GROUP — [ (Theory)
1 Advertising Art & Ideas . 060 06
2+ | Copy Writing | o030 02
O
* Not for examination. ‘//\\x
GROUP - Il (Practical’s) /“;:;\\&;//“
3 Study from Life ), 120 10
4 Press / Magazine 120 04
5 Poster / Hoarding 120 04
6 | Direct Mail / P.O.P. 120 04
7* | Corporate Identity 070 02
8* | Story Board 040 02
9* | Computer Graphics 040 02
* Not for examination. =
GROUP Il ELECTIV
. Lettering Typogr 060 06
i lllustration 060 06
i | Photography \ 060 06
TOTAL 900 40

11




Appendix — C

Examination for the Degree of Bachelor of Fine ArfThird Year

PAINTING - Third Year

S No. of Non of Min.
No. Subject Ho.urs Assignments /
: Tutorials
GROUP - | (Theory)
1 History of Art 050 05
2 Aesthetic 050 05
GROUP - Il (Practical’s)
3 Drawing from Life 140 06
4 | Painting from Life 140 05
5 | Portrait Painting 140 06
6 Painting — IlI 140 05
7| Print Making 140 05
//i,
GROUP Il (PRACTICAL) sus{sﬁﬂ:zlfj”
8* | computer Graphics & Advangé“\aféwing 050 04
o* N,
Mural \&/ 050 02
* Not for examination. \
< ToTAL 900 43

12




Appendix — D

Final Examination for the Degree of Bachelor of Fie Art

APPLIED ART- Fourth Year

Sr No. of Non of Min.
‘ Subject ' Assignments /
No. Hours :
Tutorials
GROUP - | (Theory)
1 Advertising Art & Ideas 060 02
2* Copy Writing 030 02
3 Project 080 01
* Not for examination.
GROUP - Il (Practical’s) (R
L . I~
4 Communication Design - | %
— 120 05
. . . / — \
5 Communication Design - Il (CN)
: - : /;7\\;/‘/ 120 05
6 Project Work / Advertising Campaign (& 160 o
\ \7 ‘\"‘
8 Computer Graphics 0 \g//
* Not for Examination /& 060 02
(C )
//ff\\Ej,//’
GROUP Il ELECTIVE PRACTI! )Q\LS};‘Any one)
, Lettering / Typography -
! . 090 04
i lllustration ’
Photography 090 04
. 090 04
L
N 900 41

13




Appendix — D
Final Examination for the Degree of Bachelor of Fie Art

PAINTING — Forth Year

Non of Min.
NS(;' Subject H(()).u(r); Assignments /
' Tutorials
GROUP - | (Theory)
1 History of Art 060 05
Aesthetic 060 05
3 Project 050 01
GROUP - Il (Practical’s)
Portrait Painting ( 3/Life ) /J/Q\
Painting — IV < N 190 04
Print Making 190 04
190 04
”~ -
GROUP Il (PRACTICAL) SUBSIDIARY. . &
7% Computer Graphics & Advance Drawi\ﬁtj\
80 04
g Mural
* Not for examination. 80 02
900 29

14




APPENDIX ‘A’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
YEAR (Applied Art)

B.F.A. FIRST

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 8 9 10
GROUP - | (THEORY)
i) Advertising Art & Ideas Paper 80 28 | 03 Hrs ;// \ - -- - --
Class 20 07 -- (\\% 1 -- - 1Hr
GROUP — Il (PRACTICAL) Assign L
RN
i) Drawing (Studio) 80| 28| O5Hrs | - . - - -
Paper 20 07| ((— o} 1 - 4 Hrs 1 Hr 6 Hrs
Class N,
iii) Product Drawing Assign 80 OSQ\Vrs -- - -- - --
20 = 1 -- 4 Hrs 1Hr 6 Hrs
Paper (
iv) Graphic Design Class 80| \\28|)05Hrs -- - -- - -
Assign 20 (~ %ﬁ’ - 1 -- 4 Hrs 1Hr 6 Hrs
\ \——/)/‘
v) Design 2-D Paper 8§gx§8 05 Hrs -- -- -- - --
Class 20 07| - 1 - 4 Hrs 1Hr 6 Hrs
Assign NN
vi) Colour \E\‘gp 28 | 05Hrs - - - - -
—20 07 -- 1 -- 4 Hrs 1Hr 6 Hrs
vii) Lettering, Typo. & 80 28 | 05 Hrs -- - -- - -
Calligraphy 20 07 -- 1 - 4 Hrs 1Hr 6 Hrs
1-Class
Assign
TOTAL 700 245 | 33 Hrs 7 1 24 6 Hrs 37 Hrs
Hrs
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APPENDIX ‘B’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
SECOND YEAR (Applied Art)

B.F.A.

EXAMINATION SCHEME WEEKLY TEACHING SCHEME
Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 7 8 9 10
GROUP -1 (THEORY)
i) Advertising Art & Ideas Paper 80 28 | 03 Hrs. -- - -- - --
Class 20 07 -- 1 1 -- - 1Hr
GROUP — 1l (PRACTICAL) Assign
i) Study from Life 80 28 | 10Hrs -- - -- - --
Paper 20 07 - o~ - 4 Hrs 1Hr 6 Hrs
Class {(
iii) Lettering, Typo. & Assign 80 28 | 05 Hrs K% - -- - --
Calligraphy 20 07 - 1 - 4 Hrs 1Hr 6 Hrs
Paper R
Class 80| 28| O5Hrs|) - - - - -
iv) Corporate Identity Assign 20 07 “?1-] o | 1 - 4 Hrs 1Hr 6 Hrs
\)
Paper 80 1%!'—'&5 -- - -- - --
v) Packaging Design Class 20 = 1 - 4 Hrs 1Hr 6 Hrs
Assign //
80| \\28|) 10Hrs -- - -- - --
vi) Press Layout Paper 20 ;\\%7 -- 1 - 4 Hrs 1Hr 6 Hrs
Class A \J)A
Assign 89;\&88 10Hrs - -- - -- -
vii) Poster / Hording fia\xfj 7 -- 1 - 4 Hrs 1Hr 6 Hrs
Paper Ci\\\\ \
Class )
Assign N
&
Papegi‘;\
Clég\q\g
\ TAL 700 245 | 53 Hrs 7 1 24 6 Hrs 37 Hrs
T Hrs
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APPENDIX ‘C’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
THIRD YEAR (Applied Art)

B.F.A.

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 6 7 8 9 10
GROUP -1 (THEORY)
i) Advertising Art & | Paper 80 28 | 03 Hrs. - -- - --
Ideas Class 20 07 -- 1 1 -- - 1Hr
GROUP — Il (PRACTICAL) Assign
VA
i) Study from Life 80 28 | 10Hrs ;(N -- - -- -
Paper 20 07 -- ‘ -- 4 Hrs 1Hr 6 Hrs
Class e
iiiy Press Layout/ Magazine Assign 80 28 | 10Hrts |)) -- - -- - --
Layout 20 07| = 1 - 4Hrs | 1Hr 6 Hrs
Paper )
Class 80 28 f@f—lfs/ -- - -- - --
iv) Poster / Hording Assign 20 &\& & 1 - 4 Hrs 1Hr 6 Hrs
Paper 80 (/28 v 10Hrs -- - -- - --
v) Direct Mail / P.O.P. Class 20 /:\\\QZ, L - 1 -- 4 Hrs 1Hr 6 Hrs
Assign I \\‘
NN - - -
Paper L{\j] --
Class - \f
GROUP - 1l (ELECTIVE) Assign < \\\\
ANY ONE N/
i) Lettering / Typography v 80 28 --
i) llustration 20 07 1 -- - --
iiiy Photography 10Hrs - 4 Hrs 1Hr 6 Hrs
T
TOTAL 600 210 | 53Hrs 6 1 20Hrs 5Hrs 31Hrs
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APPENDIX ‘D’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN  B.F.A.
FOURTH YEAR (Applied Art)

EXAMINATION SCHEME WEEKLY TEACHING SCHEME
Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 7 8 9 10
GROUP -1 (THEORY)
i) Advertising Art & Ideas Paper 80 28 | 03 Hrs. -- - -- - --
Class 20 07 -- 1 1 -- - 1Hr
Assign
i) Project— Viva Voce 100 35| 30Hrs 1 - -- - 1Hr
GROUP — Il (PRACTICAL)
iii) Communication Design — | 80 28 | 25Hrs -- - -- - --
Paper 20 07 - ‘//22% - 8Hrs 2Hrs 12Hrs
Class ;“x
iv) Communication Design — Il | Assign 80 28 | 25Hrs ¢\ - - -- - --
20 07 = N 2 -- 8Hrs 2Hrs 12Hrs
Paper (! )
Class //:y\R?;ﬂ
Assign (9
GROUP - 1l (ELECTIVE) R \\\//
ANY ONE x &
. . S
i) Lettering / Typography (( :
i) llustration Y
iiiy Photography \\“28 20Hrs -- - -- - --
—07 -- 2 -- 8Hrs 2 Hrs 12Hrs
175 103 8 1 24 6 Hrs 38Hrs
Hrs Hrs
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APPENDIX ‘A’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
YEAR (Painting)

B.F.A. FIRST

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 8 9 10
GROUP - | (THEORY)
i)  History of Art Paper 80 28 | 03 Hrs. -- - -- - --
Class 20 07 -- 1 1 -- - 1Hr
GROUP — Il (PRACTICAL) Assign
i) Drawing (Manmade / 80 28 | 05 Hrs -- - -- - --
Nature) Paper 20 07 -- 1 - 4 Hrs 1Hr 6 Hrs
Class
Assign 80 28 | 7.5 Hrs -- - -- - --
iii) Head Study 20 07 -- /f% -- 4 Hrs 1Hr 6 Hrs
Paper ;“x
Class 80 28 | 05 Hrsq\_ = -- -- -- --
iv) Drawing from Life Assign 20 07 =/ N 1 - 4 Hrs 1Hr 6 Hrs
(\ )
Paper 80 28 | 7k - -- -- -- --
v) Painting — | (Design 2-D) | Class 20 07 | (- 9) 1 - 4 Hrs 1Hr 6 Hrs
Assign R N/
80 28 05Hrs | - - - - -
vi) Color Paper 20 %7\ -- 1 - 4 Hrs 1Hr 6 Hrs
Class w\\/ :
Assign 80 f;r\\\2§ ' 10Hrs -- -- -- -- --
vii) Print Making 204 o7 - 1 - 4 Hrs 1Hr 6 Hrs
Paper O S/
Class L{l‘j]
Assign —_\
‘f\\m |
Paper |\
Class
Assign—> v
1 700 245 | 43 Hrs 7 1 24 6 Hrs 37 Hrs
Hrs
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APPENDIX ‘B’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
SECOND YEAR (Painting)

B.F.A.

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 7 8 9 10
GROUP - | (THEORY)
i)  History of Art Paper 80 28 | 03 Hrs. -- -- -- - --
Class 20 07 -- 1 1 -- - 2Hrs
Assign
ii) Aesthetic 80 28 | 0O3Hrs - -- - - -
Paper 20 07 -- 1 -- 4 Hrs -- 2Hrs
GROUP — Il (PRACTICAL) Class
Assign o~
iii)  Still Life 80 28| 10Hrs | (= | - - - -
20 07| - (% - 4Hrs | 1Hr | 6Hrs
Paper B
iv) Head Study from Model Class 80 28 10H?§:~ N - - - -
i \ )) .
Assign 20 07 //D\E:y 1 4 Hrs 1Hr 6 Hrs
v) Drawing from Life Paper 80 28 ‘@Q\H@ - - - -- -
Class 20 ( - 1 - 4 Hrs 1Hr 6 Hrs
Assign <
vi) Painting — Il 80| - %5 Hrs - - - - -
Paper 20 /,,“\QZ Y- 1 -- 4 Hrs 1Hr 6 Hrs
Class RN
vii) Print Making Assign 80 \_ )28 | 15Hrs - -- - - -
20|07 - 1 - 4Hrs | 1Hr 6 Hrs
Paper f—i\?ij
Clas.,s \’/i\\ \
Assign \iby
&
700 245 | 61 Hrs 7 1 24 5Hrs | 34 Hrs
Hrs
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APPENDIX ‘C’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
THIRD YEAR (Painting)

B.F.A.

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 8 9 10
GROUP — | (THEORY)
i)  History of Art Paper 80 28 | 03 Hrs. -- - -- - --
Class 20 07 -- 1 1 -- - 1Hrs
Assign
i) Aesthetic 80 28 | 03Hrs -- - -- - --
Paper 20 07 -- 1 1 -- -- 1Hrs
GROUP — Il (PRACTICAL) Class S~
Assign ((
iiiy Drawing form Life 80 28 | O5Hrs (= - -- - --
20 07 - 1 -- 4 Hrs 1Hr 6 Hrs
Paper ‘/f\ N
iv) Painting from Life Class 80 28 1%\,) -- -- -- -- --
Assign 20 07 “?1-] < | 1 - 4 Hrs 1Hr 6 Hrs
\)
v) Portrait Painting Paper 80 Q% 1%!'—'{'rs - - - - -
Class 20 > 1 -- 4 Hrs 1Hr 6 Hrs
Assign //
vi) Painting — Ill 80| \\28|)"15Hrs -- - -- - --
Paper 20 (07| - 1 - 4 Hrs 1Hr 6 Hrs
Class A \J)A
vii) Print Making Assign 89;\&88 15Hrs -- - -- - --
“20( 07 - 1 - 4 Hrs 1Hr 6 Hrs
Paper X\
GROUP - Il (Practical) Class &»)
SUBSIDIARY Assign —
& 50 -- 1 -- 1Hr -- 3 Hrs
viii)* Computer Graphics/ } 35
Ad. Drawing 50 -- 1 - 1Hr - 3 Hrs
ix)* Mural
T
College
Asg.
TOTAL 700 280 | 66 Hrs 9 2 22 5 Hrs 38 Hrs
Hrs
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APPENDIX ‘D’

SCHEME OF EXAMINATION AND WEEKLY TEACHING SCHEME IN
FOURTH YEAR (Painting)

B.F.A.

EXAMINATION SCHEME

WEEKLY TEACHING SCHEME

Subject Paper/ Max. | Min. Duratio | Lecture | Tutori | Practic | Demo- | Total
Practical Mark | Marks | n of r al al nstration| Hrs.
Class S for exam. allotted
Assign passin per
g subject
1 2 3 4 5 6 7 8 9 10
GROUP - | (THEORY)
i)  History of Art Paper 80 28 | 03 Hrs. -- - -- - --
Class 20 07 -- 2 1 -- - 2Hrs
Assign
i) Aesthetic 80 28 | 03Hrs -- - -- - --
Paper 20 07 -- 2 1 -- -- 2Hrs
Class o~
iii) Project- Viva Voce Assign 100 35| 30 Hrs | (( & - -- - 2 Hrs
( %
GROUP — Il (PRACTICAL) -
&\
iv) Portrait Painting 80 28 | 20Hrs_ 7‘ -- -- -- -- --
20 07| (<o 1 - 4Hrs | 1Hr 6 Hrs
Paper N,
v) Painting — IV Class 80 Q% Z%F{'rs - - - - -
Assign 20 = 1 - 4 Hrs 1Hr 6 Hrs
‘(/n
vi) Print Making Paper 80 !Q@g J” 25Hrs -- - -- - --
Class 20 /§Q7 - 1 -- 4 Hrs 1Hr 6 Hrs
Assign AR & )
Paper —
GROUP - Il (Practical) Class X\
SUBSIDIARY Assign ‘\\ ))
‘~75{) -- 2 - 3 Hrs 1Hr 6 Hrs
vii)* Computer Graphics/ O } 35
Ad. Drawing 50 -- 2 - 3 Hrs 1Hr 6 Hrs
viii)* Mural
700 245 106 13 2 18 5Hrs | 36 Hrs
Hrs Hrs

* Seasonal Marks of Group Il will be includedtime Grand Total of Fourth Year Examination.

* Project Work, Viva Voce — The candidate shouitsit a Project Work along with the class work (fical) for

examination.
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10.

11.

SYLLABUS FOR
FIRST YEAR EXAMINATION FOR THE DEGREE OF
BACHELOR OF FINE ART

APPLIED ART- FIRST YEAR

GROUP — |

ADVERTISING ART AND IDEAS
Introduction, Advertising in everyday life. Historof advertising in general, Social and economic
aspects of advertising, Different advertising media

GROUP — I (Practical's)

DRAWING : (STUDIO)

Head Study — planes/masses in shade and lightuct@al drawing from the cast, Human figure in
action. Birds, Animals study. Rendering in diéfiet medium.

DESIGN 2 D:

Study of Visual Elements, Point, Line, Planes &tpes. Study of Design Principles, 2-D designs,
Organization in space (positive and negative).Banit free shapes- Line, Colour, Tone, Texture, Form
and Space.

COLOUR :

Perception of colour, Light and Pigment theorynderstanding of Primary and Secondary
colours.Colour Wheel and various Colour Schemesve@r from it. Complementary Scheme
.Analogous Colour. Split and Double Split Compleﬂn@@blqur Scheme. Gray Scale, Keys and
Contrast. (XN N

PRODUCT DRAWING : \\

Manmade Object :- Drawing (Line and TonaIY @sé various techniques. Observation and
Understanding the quality of Objects. Rendermgpi@uet/

LETTERING — TYPOGRAPHY AND CALLIGRA! YA

History of Writing. Development of alphabets. nt calligraphic schools. Script styles. Roman
lettering .Classification of types .Study @@fky@of serif and san-serif type face and rendetimg
same .Hot metal types .Types in digital f%%s%%dind word spacing.

GRAPHIC DESIGN :

Basics of graphic design .Definition; /ne\efoﬁ eletse colour, design of logo & symbol with proper
understanding of print and producﬁQQ _process. @resg simple stationary items e.g. Letterheads,
Visiting Cards, Envelops. JR\Y 7\7\\]

PERSPECTIVE (Not for examination)_ }_}; -

Structural Design — Projection| @Ian evatioectidn, Perspective — Parallel — Angular.

DESIGN 3- D(Notfor examination) \\ //

different medias Iike paper; ¢
PRESS LAYOUT(Not for‘exam

PAINTING FIRST YEAR

GROUP — 1 ( Theory)

HISTORY OF ART

A) Indian Art : Indus civilization, Mauryan Art, Shuga Art, An@hArt, Kushan Art, Gupta

Art.

B) Western Art : Prehistoric Art, Egyptian Art, Mesopotamian Avtinoan & Mycenaean
Art, Greek Art, Roman Art.

C) Far Eagtern Art : Art of China and Japan.
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10.

GROUP — 11 ( Practical's)

DRAWING (MANMADE & NATURE) :

Study from manmade objects and nature with emphasisonstruction. Perspective and
rendering in linear and massive drawing. Experienith material quality for feel .Values in
grey, texture and colour in rendering .Use of medpencil, charcoal, pen & ink, crayan etc.

HEAD STUDY
Rendering of Head from cast for construction andpprtion of human head .Anatomy of
human face with lines, masses & effect of light ahddes.

DRAWING FROM LIFE
Mainly based on general form and gesture. Obserretl studied in pencil, charcoal and
pastelsmedias in various light conditions.

PAINTING (2-D DESIGN)
Study of Visual Elements, Point, Line, Planes ahdfgs. Study of Design Principles, 2-D
designs, Organization in space (positive and negjaBasic and free shapes- Line, Colour,
Tone, Texture, Form and Space.

| .
N
COLOUR QLY
Perception of colour, Light and Pigment theofy\\éhmhndlng of Primary and Secondary
colours. Colour Wheel and various Colour Sckp@mgls/@tdafrom it. Complementary Scheme
.Analogous Colour. Split and Double Split Cfomp[emfy\ Colour Scheme. Gray Scale, Keys
and Contrast. ”

N

»;\\
Practical application of Colour %@Jﬁl in Practissignments.
\\7/
PRINT MAKING O
Fundamentals of various methods @ﬂ@klng printsoldng, Potato Print. Mono-print in single
or two colours with various tyﬁes of materials aneir combinations, viz. paper, card board,
cloth etc. I\ VY

DESIGN 3-D (Not for ex ﬁ%\gﬁy

To develop the sense of structure, operationallenebin building up structure, such as cube,
cone ,sphere, cylinder, slab sect. Organizatiofowhs for 3-D design. Use of paper, board,
soap, plastic, ere x“c\;Use of elements and oiesiof 3-D design.

G (Not for examination)

MEMORY DR&;
e-sense of observation and the cgp@acretain and recall images and their co-

To develop th
ordination.

PERSPECTIVE (Not for examination)

Study of basic solids .Plan & Elevation .Main adpeaf Parallel and Angular perspective.
Aerial perspective.

24



SYLLABUS
FOR
SECOND YEAR EXAMINATION FOR THE DEGREE OF
BACHELOR OF FINE ART

APPLIED ART-Second Year

GROUP | (Theory)

ADVERTISING ART & IDEAS.
Selection of Advertising Media — Marketing and Metrkesearch — Advertising in operation,
Advertising Agency function — Position, Reprodunti®rinting methods, Artworks.

COMPUTER GRAPHICS :
Introduction to Computers graphics, Basic fundatas of computer, Common terminologies,
types of commands, types of booting, What is Unse@tures of Unix, computer virus.

GROUP Il (PRACTICALS) ALY
N
STUDY FROM LIFE Y

Structure of Human figure in full and partsDﬁs\Mﬁgm life.Rendering in pencil, ink and
colours.Understanding of different rendermg l‘éqhas Outdoor study of nature/man-made

objects.Rendering in pencil and colour:zQ

Application of calligraphic styles for- s]mple preional work.Typography Applications for
simple communicative design. Ef(p\a:sswe types, &hars of type, Grid system — type
calculation.
CORPORATE IDENTITY /"

Application of Symbol — Logos for stationery asttier media of 2-D and 3-D designs.

A ©
PACKAGING DESIGI \\
Principles of packa rqg;; owledge of various miaterPaper, Board.Methods of Packaging,
Label and Carton Di&gnmg, Costing and estimating.

PRESS LAYOUT
Assignment base
Services. .

on principals of Design. Dailynsloner Durables Products / Public

POSTER / HOARDING
Daily Consumer / Durable Products. Importanc€atburs on Poster / Hoarding

GROUP — Il (ELECTIVE) (NOT FOR EXAMINATION)

() LETTERING — TYPOGRAPHY

Importance of writing words in the world of Commaaiion. Typography and Calligraphy —
the difference — definition.Nature and scope. Tgpd its characters — type faces — family the
technical aspects of typography.

(i) ILLUSTRATION

The importance of lllustration for Communicationorr pro-historic period to modern
period.Definition of illustration.The different aag of Communication where illustration is
applicable. How illustration plays its role in comnication media.
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(i) PHOTOGRAPHY
Importance of Photography in communication medistdty of photography, Camera and its
Accessories.Lights and Lightings, Digital Photodrapntroduction Photo editing software.

PAINTING- Second Year

GROUP | (Theory)

HISTORY OF ART
a) Indian Art — Medieval temple architecture — Cahn period, Rashtrakuta period, Pallava
period, Chandella period, Eastern Ganga period.

a) b) Western Art Early Christian Art, Byzantine Art, Romanesque Astthic
Art, Renaissance.

AESTHETIC

Section — A. introduction to Art & Aesthetics

1) Whatis Art: Art as a social phenomenoAs,as object of perception.

2) Aesthetics Activity : The diversity of itsrms; ThesAe\éthech & Artistic design
3) Ideas of life and art according to Indldmi(pxsophyx

4) Early references to Art and Beauty. (" Y

5) Indian Aesthetics and it’s relations tolpmphya{nd relation.

6) The theory of RASA and it's appllcatlohs\/aﬁous Arts.

7) Plato’s views on Art and Aesthetic
8) Aristotle’s theory of imitation and:t mﬁﬁts of catharsis.

9) Beauty and ugly : Views of PIotlﬁUS\ tg%lstlne and David Hume.
10) Sublime : Views of Longinus Bu@ and A.Ca8ley.

11) Bosangite : Three lectures oQA@sthetlcs

Books Recommended NG

1) BharatiyaChitrakala by Bﬁ Dabhade

2) Philosophics of India byﬂ@nfch Zimme

3) Indian Sculpture and P&lﬂtlﬂg by E.B. Bax@hap Il

4) Rasa BhavaVichar by RP. Kangale.

5) The republic by P to~ Chap X

6) Aristotles Theory of P etry and Fine Aris®.H. Butcher

7) Aristotle the kayasastra by G.V. Karandikar

8) Studies in IcoO gy by Erwin Panofsky Chdp

9) Aesthetics b \qurl Borev.

10) Prachin Bhartiy Kala ani Adliik Jahirati

Lekhan: Dr. Muktadevi Smant Mohite
Prakashak- Visa Buksa

GROUP 1l (PRACTICAL)

STILL LIFE

Study of various objects (Natural and manmade andpg with background) rendering to be
done in pencil, charcoal, water and oil. Studyigtt fallen on various objects arranged on
still life platform with the relative proportion tveeen each other.

HEAD STUDY FROM LIFE

Study of the head through different directions andles. Anatomical structure of the head,
it'splain, depth, raised portion and the parts lod head. Rendering to be done in pencil,
charcoal, water, oil, acrylic and oil pastels.
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DRAWING FROM LIFE

Drawing from life and nature in pencil, crayon arks, Observation and rendering of
proportion of human body and various forms of natadoor and outdoor sketching from life
and nature, Visits to Zoo and Museum.

PAINTING I

In water colour, coloured pencils or coloured iBgension of Painting 1l Arrangements of
figures and forms in pictorial space, expressiospcific mood and emotions. Assignments
should be based on realistic forms.

PRINT MAKING

Theory — General information regarding various gates of print making into the surface of
a printing block ciz. Plano-graph, relief process#aglio and stencil. The method and
materials used in various processes of print makimgLino cut, Wood cut, knowledge of
terminology and mounting a print.

SYLLABUS (R
FOR A \\
THIRD YEAR EXAMINATION FOR- TFIE DEGREE OF

BACHELOR OF FIN& A}?T

>

APPLIED ART qHTRﬁ YEAR

N
=

GROUP — | _(Theory) RN
\:/ \\

/ )
ADVERTISING ART AND IDEAS \'
Types of Advertising Agencies, AﬁWork Campaigtarthing, Marketing and Research,
Research Product, Consuﬁ‘len Purpose of Advertisiigiction and Legal Aspects of
Advertising. N

COPY WRITING (Not 1 ‘}\ammatmn)

Types of headlines ect rative, Interrogative, iheshial, Humorous etc.Types of Copy, Use
of Product Serwc “::;%nformatlon — Its report — gpktarget audience for making copy
effective. )

GROUP Il - (Practical)

STUDY FROM LIFE
Drawing from life, Rendering of Human figure iaction & Expression.Creating
atmosphere.Application of Illustration for diffetegpes of Communication.

PRESS / MAGAZINE
Planning of Campaign for Press/ Magazine basedata collected, Treasure — Hardsell —
Softsell — Institutional — Editorial — TestimonialPrestige etc.

POSTER / HOARDING
Different types of Poster, Sale — Service — Sdofarmation — Propaganda — Educational etc.
Different appeal.

DIRECT MAIL/P. O. S.
Importance of P.O.S. To sell the Product, Detveassage at the location. Different forms of
P.0.S. Show card — Crowner — Banner — Mobile — Bgnt Floor Display — dispenser —
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10.

Direct Mail as a Media. Its function — ConventibRainting Processes — Colour Limitations —
Types of Paper.

CORPORATE IDENTITY (Not for Examination)
Corporate Identityprogram to be planned for comypé Organization — Preparing Design
Manual — Logo / symbol Design for Stationery — Tp@ort — signage — Environmental Design.

STORY BOARD(Not for Examination)
Audio-visual Communication — Shot Films — T.V.M@mercials — Information of Film making
Developing Concept — Script Writing — Preparinguéils — Presentation Live / Animated,

COMPUTER GRAPHICS(Not for Examination)

Introduction to graphic software’'s, Photoshop,réldraw, PageMaker, lllustrator, Quark
X'press etc.It's use and working knowledge. Diéfier tools of various application software’s
Preparing text for layouts, Preparing logo & synsbwlth the help of Computer.

GROUP Il ELECTIVE (Any one)

LETTERING & TYPOGRAPHY
Calligraphy — formal and informal — experimentingh Calligraphic tools, Surface and Styles
— Application of typography — Type constructlon—Eépﬁesswe words — Logos, Typographic
Design, application for magazine, Packaging, C;&eﬁQon Jackets, Broachers etc. Use of
Computer as a tool for Typography. = \\\5
ILLUSTRATION a /\\ Z
Drawing from Life and anatomy study aQLOD Hrssion. Study of different are groups —
Male — Female. Outdoor sketching %ﬁgnlm I — BidBuildings etc.Introduction of various
mediums.Exploration of reproductl %Qghnlques —temials — tools. Introduction of
Advertising medias where illustration(is ainly &pg. Knowledge of printing processes —
Animation / Basic technique — Manu \fQomputerhndblogy Designing Character / Story
Board / Backgrounds. As&gnments\forprmt medianeledge of Computer graphics.
JR\ERSS
PHOTOGRAPHY W
Revision of photography — StUﬂy of different typaf Digital Cameras and lenses. Types of
lightings of various purposés 2 Portrait — Stilfe_i- Table top. Equipments for Digital
Photography, D|f'ferentf ats of Digital Image<iswas psd, jpeg, tiff. Use of computer for
digital photography, ing digital photos with ftyeare like Photoshop— Creative
Photography.Use of xposes meter.Advanced lightiRtash photography — umbrella and Soft
lighting.

GROUP - | (THEORY)

HISTORY OF ART - Indian Art
Study of Indian Miniatures Painting, Jain, Rajasii, Pahari and Mughal Schools. Western Art
— Mannerism, Baroque Art, Rococo, New classism|/iB®almpressionism.

AESTHETICS

Total number of question to be solved is five.

The work of Art : Its inner structure The togliand eternal work of art

Psychology of Artistic creation and Artistierpeption.

Social and psychological aspects of Aestheitc®rding to Vatsayan.

Shadanga Six limbs of Indian Painting

Aesthetics of Shuknaniti

Paroksha and Abhasa

Baumgartner or Aesthetic Experience, BeautyTamth, Art and Intellect.
28
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8. Winckellmann on Definition of Beauty, God aBéauty.

9. Lessing on Painting and Poetry, Painter anet,Feainter and Prerogative moment us
explained in his easy “Lao-coon”

10. Kant on Aesthetic Judgment, Aesthetic Expede Beauty sublime, Beauty pleasure,
Imagination, Existence of Material world.

11. Croce on Aesthetic and Intellectual knowledéesthetic Perception, symbols and
Metaphors, Art and Morality Art and Nature, objead its forms.

Books Recommended

Kamasastra of VatsayanFirst Year

Indian Painting by Percy Brown

Six Limbs of Painting by A. Tagore.
BharatiyaChitrakala by B.H. Dabhade Chap. IlI
Aesthetics of Shukraniti by A. Coomarswamy.
Transformation of nature in Art by Dover.

Parokha Ibid chap V

Abhasa Ibid chap VI

The renaissance by Walter Peter

10 Selections from lectures on Aesthetics in the pxwmy of Hegel Modern Library Edition
11. Aesthetics by Yuri Boren - \\ N
12. Prachin Bhartiy Kala ani Atk Jahirati \\
Lekhan: Dr. Muktadevi Bnant Mohite // \\\5
Prakashak- Visa Buksa /,,,7‘\\:,,//‘

CoNokhwNE

&
GROUP I - (Practical) NN

DRAWING FROM LIFE
Drawing from life (Human forms) sm proportiongrace of the figure, structure and
Construction, Plains of the body anehdrapery, sreade light, Making of finished drawings
from different scribbling possmll{t"éé\\StUdy ofetlanatomy of the entire human figure with the
construction of muscles and bones N

PAINTING FROM LIFE \\\//

Painting of full human fi ure in various coloursedia (water, Pastel, Oil), Human figure in
background and in var \90$e understandingeo€timposition of figure in the space.Study
of light fallen on figu %%ackground

PORTRAIT PAINT ij
Half length stud‘e\ of‘human figure, Bust of mahel female in different age groups. Study of
head and drapery-and the plan of light and shadé with water and oil media.Lectures and
demonstrations-on portrait painting.

PICTORIAL DESIGN

Study of composition (Principals), Placementh# elements on the surface, Identification of
compositional problems of each type of painting &eping personal expression through any
style (' Indian / Western).

PRINT MAKING

Introduction of materials and tools it's use foaking a design for relief print. Making relief
print from wooden blocks. Knowledge of registrafia@®esigning prints with more than two
colours, Use of overlapping of colours, Possiktitof the textural values of various types of
materials like wood, linoleum, zinc plate etc.
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GROUP Il (Practical) SUBSIDIARY SUBJECTS

COMPUTER GRAPHICS / ADVANCE DRAWING

Computer Graphics — Windows, Working with paintidh, tools, Basic design (Geometrical
and Freehand)

Advance Drawing — Study of human figure, studyAaimals, Study of figures in action and
studies from the total scene. Creative & desigreetspof drawing with special emphasis on
Nature of drawing mediums.

MURAL
Methods of plastering & making grounds, Trangi€Drawing & Painting on wet and dry
background. Different mediums like plaster, Teroftar, Ceramics, Stain Glass, Metal etc.

* Study of the subjects depend upon the expettinastructure available in the Institute.

kkkkkkkkkkkkkhkkkkkkkk {( 7
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SYLLABUS
FOR
FOURTH EXAMINATION FOR THE DEGREE OF
BACHELOR OF FINE ART

APPLIED ART- FOURTH YEAR

GROUP | - (THEORY)

ADVERTISING ART AND IDEAS
Creative advertising — Planning & Execution — B.STypes of Headline, Copy, lllustration,
Photography, Typography Symbol Colour Design Pples Type of ‘advertisements’.

PROJECT
The subject for PROJECT should be related toptlogect which has been selected and the
elective selected by the student. The PROJECT dvbel approximately of 3,000 words in
Marathi, Hindi OR English, which will be assessadthe panel of examiners appointed by
University. Though reference and illustrations freteewhere may be used the student must
make his original contribution in terms of thougmd ®p§the3|s The PROJECT would be
illustrated fully with good bad references fromusdtexisting printed and published material,
whenever necessary. Bad examples and its pntwmmid illustrate the negative aspect of
hypothesis. The subject matter can be d|V|dedL

(a) Introduction (1

(b)  The hypothesis P N

(c) Examples to illustrate the .t othe;sis

(d)  References to support the hy othesis
(e)  Discussion ﬁ\\\\))
()  Conclusion @&\

A\Q\\J“/;

COPY WRITING ( Not for Exarrmatfoﬂ) o

What is copy writing platfomm‘?\Copy writing askaying on copy. Testing methods such as

‘Mail order Ads’ The code OQA vertlsmg practicée-ensure the truthfulness and honesty. (to

avoid misleading claims
(A) Standard of-publi

(B) Code of

©)

(D)

(E)

(F u"ng Council of India

Discussion on-case study. Question needing assivethe forms of tutorials, Writing copy
(text) on given brief of product. Writing of heaati on given copy.

This advertising campaign should consist of mummsix medias and total ten assignments
during the academic year.

GROUP Il - ( Practical)

COMMUNICATION DESIGN -1
Advertising Campaign / Project Work for the indaolvertising medias.
The students have to select one existing cligots the following categories
(a)Product : Consumer / Consumer Durable
(b) Service : Commercial / Non Commercial
(c)Public Welfare : National / International
After selecting the client, a student should enttie market study, find out the USP’s, decide
the advertising objectives and prepare the copygpta on the basis of this study,
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planning and execution of campaign either forestising or any promotional client.

COMMUNICATION DESIGN 11
Advertising Campaign / Project Work for the indagvertising medias.
The students have to select one existing cligots the following categories
(a)Product : Consumer / Consumer Durable
(b) Service : Commercial / Non Commercial
(c)Public Welfare : National / International
After selecting the client, a student should enttie market study, find out the USP’s, decide
the advertising objectives and prepare the copygpta on the basis of this study,
planning and execution of campaign either forestising or any promotional client.

COMPUTER GRAPHICS( Not for Examination )

Working with Photoshop, finishing the photograghanging backgrounds, mixing, simple
typographic layouts on Corel-draw, creative typpbra layouts, layouts with the use of
photographs, Page making with the help of Page-make

GROUP Il ELECTIVE (Anyone)

/
LETTERING & TYPOGRAPHY "\\\s
Expressing different thoughts and texts in caih;l;ik&Waﬁsl Experimentation with Calligraphy
for application in communication design. A cmm@ﬁlcn design project Exploring various
media and communication design areas. Type\v;ieggnr specific Purpose.
( A
ILLUSTRATION hN
Selection of specific ‘Area’ for illu éﬁ@n ﬁ(Advertlsmg Editorial Publishing. Fashion,
Animation (from script to story board%@c?strm
_ \\

O
PHOTOGRAPHY \\— J
Study of big format Camer&amiTtS use. Advantighting for table top and model
Photography. Product photefgfaphy Advance creghaography ( Multi exposing ) optical
and digital special effects. \Fe@Iure articles oanté in colour / B.W. with minimum 12
pictures. Visit to modern%ho@graphlc studios.tddor studies.

&;JNTING—FOU RTHYEAR

=N

GROUP | (THEORY)

HISTORY OF ART — INDIAN ART

Modern Indian Art : company School, Bangal Relisra, Painting of early decades —

Ravi Varma, AmrutaShergilCallacutta Group, MumBahool — Progressive Artists Group,
Madras School, Delhi School, Baroda School, Tantia&influence on Modern Indian Art,
Tantras in Print Making.

MODERN WESTERN ART : Post Impressionism, Neo-legsionism, Fauvism, Cubism,
Dadaism, Surrealism, Expressionism, Abstract Exgioessm, Pop, Op and Kinetic Art,
Minimal Art.

AESTHETICS

Note : Total Number of periods 25

Section A “ntroduction on Art and Aesthetics

(A) Branches of Art and their interrelation Apga Art, Architecture, Decorative Art, Drawing
and Painting, Sculpture, Dance, Theatre, Music.

Section B “4ndian Aesthetics
32



7.

8.*

(A) Symbolism in modern Indian painting.

(B) Revival of Tantriksymbols :BironDey, G.R. Sash, K.C.S. Pannikar, S.D. Palsikar

(C) The Folk Inspiration of modern Indian paigtin

(D) The modern school of Indian painting : EsbgyA.Coomarswamy in Arts and Swadeshi.

Section C “Western Aesthetics

(A) Sigmund Freud on Aesthetics and psychologyvish fulfillment, Theory of Dreams,
It's influence on surrealistic movement.

(B) Jung on analytical psychology and poetry, symibols in modern painting.

(C) Clive Bell on Aesthetics Hypothesis and pogtressionism.

(D) Roger Fry on vision and design.

(E) Sussane larger on the concept of symbols) ford feeling.

Books Recommended

1 Lalit Kala Contemporary Vol. 12

2 Ibid — Vol. V chap. VI

3 Arts and Swadeshi — by Coomarswamy

4 Man and His Symbols by Carl G-Jung

5 Aesthetics and Post Impressionism by Clive.Bell

6  Aesthetics by Yuri Boren. P

7. Prachin Bhartiy Kala ardrunik Jahirati A (\\s
Lekhan: Dr. Muktadevi Binant Mohite z\\\\\
Prakashak- Visa Buksa /‘;:;\\f\ N
)
PROJECT /?"’\&""/

The meaning of PROJECT should beilembié A shidnay present his hypothesis related to
a particular aspect of graphic desi ﬁé{tamm@lmchosen area on related to a particular
aspect of specialization, subject in ;I;)t%\m%fpanhg chosen area. It should be based on some
hypothesis and not a more documer&qt@ of thearbes, it should be of about 2000 words.
It is to be submitted at the end of theryear fomleation purposes a bibliography of book
referred to the studies should be gi\{enat the end.
[,iij* \)

@)

GROUP I - (Practical) N //

PORTRAIT PAINTIN xé v
Study of Portraiture «(-3/4size), Compositional analysis, Analyses of Pagtin general
Characteristics of planes, Study of light & shadgsidy of 3/4 length portrait from models
with drapery. /;\“*‘?

CREATIVEP ING
Original Paintin based on preparatory studies@usitional analysis of painting.
Compositional exercises showing creativity & oragity.

PRINT MAKING

Relief & Intaglio process, Cutting of selectedtemils. Preparation of composition on plate
Preparation of surface, different textures witheliand tone.Understanding the chemicals
process. Different techniques of Painting like gayat, aquatint, and mezzo tint etc.

GROUP Il (PRACTICAL ) SUBSIDIARY SUBJECTS

COMPUTER GRAPHICS / ADVANCE DRAWING
Computer Graphics — Introduction to Multimedia
Advanced Drawing — Developing Drawing as a medadipersonal creative expression.

MURAL
Preparing a miniature sketch showing full detaitdour scheme, size & proportion. Different
techniques (Indian & Western), Lectures on methauspossibilities of materials like, plaster,
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wood, stone, ceramics, mosaic, fiber glass, brass, bronze, aluminum and other mixed
medias. Mural design for a specific building attgive visualization model making, execution
of Mural.
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